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ITPOT'PAMMA BCTYIIUTEJIbHBIX UCITBITAHUIA
1o HanpaBJjieHu0 NoaAroToBku 45.04.02 JIMHrBUCTHKA
Hanpasiaennocts (mpo¢uJib)
«AyIHOBU3YAJIbHBIH MEPEBO U MeIUATOCTYITHOCTD)

Hay4Hblil pyKoBOAUTEb MATHCTEPCKON nMporpaMmsel —AJsiekcanaposa Eiena
BaaauciaaBoBHa, KaHauaaT QWIONOTMYECKUX HAyK, JOICHT, 3aBEAYIOLIHi
kadenpolinHOCTpaHHBIX I3bIKOB, WwieH [IpaBnenus Coro3a nepeBoaunkoB Poccum.
Marucrtepckasi nporpamma «Ayouosusyanbhviii nepesoo U meouadoCmynHoCHby»
HampaBjeHa Ha TOJY4YCHHE YTIIyOJIEHHOTO MpPOo(eCCHOHATBHOTO O0pa3oBaHUs H
OCBOEHHME KOMIUIEKCa KOMIETEHIIMIA CIIEIIHAIMCTa B 00IaCTH TaKOTO HaIpaBICHUS
JMHTBUCTUKH, KaK ayIMOBU3YaIbHBIN TIEPEBO/.

Crnenumamm3anst B o0JacTM  TMepeBoJa  MPEArNoyiaraeT  OBJaJICHUE
KOMIICTCHIIUSAMH, CBSI3aHHBIMU C TMPO(ECCHOHAIBHBIM  YPOBHEM  BIIAJICHUS
WHOCTPAaHHBIM W POJHBIM  SI3BIKOM,  MEXKKYJIBTYPHOW  KOMMYHHKAIUEH,
COBPEMEHHBIMU WH(OPMAIMOHHBIMUA TEXHOJOTHSIMH, OCYIIECTBICHUEM HAy4HOM
JESTeNLHOCTH B BBIOpaHHON oOnactu. Takas BCECTOPOHHSS TIOATOTOBKA TIO

TEOPUH W MPAKTUKE ayIHOBU3YAIBEHOTO TIEPEBOa OCYIIECTBISIETCS B TAHHOW
MarucTepcKod TmporpaMMe H B OTOM TMPOSBISIETCS €€ aKMYaabHOCHb.
YHnuxanvnocms nporpaMMbl 3aKIIFOYAETCS B TIOATOTOBKE CIICIIMAIICTA,
CIIOCOOHOTO pemiaTh HE TOJIBKO COOCTBEHHO JIMHTBUCTHYECKHE MPOOJIEMBbI, HO U
npoOJieMbl CO3/aHMs JOCTYIMHOM Menuacpeabl. Maructp mnoijydaer 0a30BYIO
MOJIFOTOBKY B OCYIIECTBICHHMM BCEX BHJIOB ayAHMOBH3yaJIbHOI'O MEPEBO/IA,
BKJIIOYas Co37aHue CyOTUTPOB JJIS TIYyXUX U CIIa0OCIBIIIANIUX U BepOaIbHOe
ONKMCAHME JIJIS JIUI] C OTPAHUYCHHUSIMU TI0 3PEHHUIO.

Crnemnuduka IPOrpaMMBbl 3aKITI0YACTCS B YTIyOJICHHOM
CHEIUATN3UPOBAHHOM OOYYEHMHM BCEM BHJAM ayJWOBU3YaIbHOTO TEPEBOMAA C
UCIIOJIb30BAaHUEM TEPEIOBOrO OIbITA, HAKOTUIEHHOTO B MEPEBOMAYECKON MPAKTHKE
POCCHIMCKUX U 3apYyOES)KHBIX CIEIIHAIHCTOB.

B nporiecce 00yuenus Mmaructpa npeanoiaraeTcs oJAroToBKa K CIETyIONTUM
BUJIaM  JICATEIIbHOCTH:  gOuienpodeccuonaibuble  acnekmpl TOJITOTOBKH
KBTH(DUITUPOBAHHOTO MEPEBOIIMKA!
yrayOJIeHHOE 3HAHUE TEOPETUIECKUX OCHOB TIEPEBO/IA U TIEPEBOIOBEACHMUS;
O3HAKOMJICHHE CO CITIOPHBIMU BOMPOCAMH U MPOOJIIEMaMH TEOPUU U MTPAKTUKU
MepeBoa;

YMEHUE MPUMEHSTh NHHOBAIMOHHBIE TEXHOJIOTMH MpH padoTe.

B obnactu, Tpebyrtoreit cneuuanbruoi npogeccuonanbHou MoATrOTOBKU:

1. Jlna cranoBienus mpodheCCHOHATBHBIX HABBIKOB dVOUQBU3VATIbHO20 HEPEBOId
OCHOBBI ayJAMOBU3YaJIbHOTO MEPEBOJIa: CYOTUTPUPOBAHMS, 3aKaAPOBOI0 MEPEBO/IA,
TyOIIsKa;

yIi1yOJIeHUE 3HAaHUN U HaBBIKOB pa0OThI ¢ MpOo(ecCuoHaIbHBIM MPOrPAMMHBIM
o0ecreyeHueM.



2. Jlna  craHoBimeHuss ~ mpO(ECCHOHANBHBIX  HABBIKOB B o0jacTu

MeQUadoCHynHoOCmu:

0TpabOTKa HABBIKOB MOJATOTOBKH BEpOANBHOIO onucaHus (TU(GIOKOMMEHTapHs/

ayJIMOIECKPUIIIIM) JIsl JIUL] C OTPAaHUYEHUSIMU T10 3PEHMUIO,

0TpabOTKa HABBIKOB MOJArOTOBKH CYOTUTPOB IS JIUL C OTPAHUYEHUSIMU TI0 CIYXY.
B pesynbTaTe ycnemHoro mpoxXoKIEHHUs MPOrpamMMbl, CIyIIaTeldb JO0HKEH

HpI/IO6pCCTI/I ciaeayromume cneyudguuecxue ngoneccuonaJleble negzeeoduecxue

YMEHUA U HABIKU
[IPUHUMATH BEPHBIE IEPEBOAUYECKUE PELIEHUS,

IPaMOTHO MPE3eHTOBATh CBOU MEPEBO/I;
MpUOOPECTH HABBIK CAMOPEIAKTUPOBAHMUS.

Oonacmo npogheccuonanvhoi oeamenbHOCMU 6bINYCKHUKA
MA2UCmepcKoll  npozpammel  BKJIIOYAET  JIMHIBUCTHYECKOe  0Opa3oBaHME,
MEXBS3BIKOBOE OOIEHUE, MEXKKYJIbTYPHYI) KOMMYHHMKAIIMIO, JIMHTBUCTUKY H
HOBBIE MH()OPMAIIMOHHBIE TEXHOJIOTHH.

Cdepa oOeamenvnocmu  6bINYCKHUKA  MA2UCHMEPCKOU  NPOZPAMMDbL
«AyIuoBHU3yaTbHBIN MEPEBOJI U MEIUATOCTYITHOCThY —TeJIeKaHalbl, TIaTPOPMbI
MOTOKOBOTO BHJICO, TOCYJIApPCTBEHHBbIC U YAaCTHBIC MPEANpuatTus, B cdepy
JEATeIbHOCTH KOTOPBIX BXOJMUT IOJATOTOBKA ayJAHMOBU3YaJbHOTO KOHTEHTA,
NepeBOTYECKHE KOMIIAHUH, CIICIIUATIM3UPYIOIIMECS Ha ayJUOBU3YalIbHOM IIEPEBOIE
HAay4YHbIE U HAYYHO-UCCJEJAOBATEIbCKUE  CTPYKTYphl,  HampaBJICHUSMHU
JEATeIbHOCTH KOTOPBIX SBIISIFOTCSI UCCIICIOBAHKS B O0JIACTH TEOPUHU M TPAKTUKU
ayJIMOBU3YyaJbHOTO NIEPEBOIA.

Mazucmp noozomoenen K caedyrouum 6udam npogheccuonanvHou

odeamenbHOCHMU, TpeOyronmm byHIaMeHTAIbHON npodeccroHaIbHOM
MOJIFOTOBKH:

1. Hay4YHO-HCCIIeIOBaTENbCKast paboTa B 00J1aCTH ay/IMOBU3YaJIbHOTO TIEPEBOIA
U MEANAJ0CTYITHOCTH;

2. OCYIIECTBJIICHHE MPOQPECCHOHATBHOTO TIEPEBOJIa C  HCIOJIb30BAaHUEM

COBPEMEHHBIX TEXHOJIOTHIA.
Dopma 0b6yuenua: 3a049Hasl.

[IpueM B Maructparypy MO HampaBJEHUIO «AYIHOBH3yalbHBII MEPEBOM U
MEIUAJOCTYITHOCTY MPOBOAUTCS HAa OCHOBE GCHIYRUMENbHO20 3IK3ameHa (CM.
npejiaraéMble BApUaHThI 3aJIaHU IS BCTYIIUTEIBHOTO UCTIBITAHHUS).

BerynureabHble HCBITAHUA MIPEITOIATaloT CASAYONUN (hopMmar:

1) mMUCHMEHHBINM TMEPEBOJI TEKCTa ¢ aHTIIMICKOTO Ha PYCCKUH sI3BIK (BpeMs Ha
nepesoa — 90 MuH.).

[TpumepHbIit 0Opaser TeKcTa:
Nick Park: how we made Chicken Run

‘Steven Spielberg flew us out to LA in a private jet and met us in a famous chicken
restaurant’

Interviews by Kate Samuelson



Nick Park, co-director/producer

My sister kept pet chickens when we were kids and we’d make up these skits and
cartoons where they’d always be the heroes of the story. Aged 17, on a foundation
art course, | did a couple of stints at a chicken-packing factory. One day they sent
me to the slaughterhouse and | saw all the live chickens hanging ona conveyorbelt,
held upside down by their legs — it was horrifying. In a way, chickens have always
been in the back of my mind.

When [Aardman Animations co-founder] Peter Lord and | began discussing the
concept of The Great Escape with chickens, the whole thing just fitted together. It
was when we were at the Sundance film festival showing A Close Shave that we got
a call from DreamWorks. Jeffrey Katzenberg and Steven Spielberg sent a private jet
to fly us to Los Angeles for a night — they wanted to know if we had anyfeature film
ideas. By coincidence they arranged for the meeting to take place in a famous
chicken restaurant. At that point all we had were a few thoughts scribbled on a scrap
of paper, but the idea of chickens plotting their grand escape went down really well.
| remember Steven saying that The Great Escape was his favourite film, and he had
300 chickens on his farm.

So that was pretty much the green light for Aardman — a fairly unknown British
outfit — to get things going. For a while we toyed with various ideas and storylines,
but then [American screenwriter] Karey Kirkpatrick came on board and suggested
introducing a romance between Ginger and the maverick cockerel, Rocky [voiced
by Mel Gibson]. Karey brought a Hollywood angle to the team, which was excellent
for bringing Rocky to life.

Sometimes our American colleagues would be confused by British slang. Because
the film is set in Yorkshire we used some very specific phrases. We’d then get notes
asking: “What is a wassock?” Sometimes we got away with saying things because
they simply didn’t know what we meant.

The animators generally got through around two or three seconds a day. We’d
crack open the champagne if we managed to get a minute in a week. The pie machine
sequence, my favourite scene, took around three months.

There was an atmosphere of excitement on set as it was our first proper foray into
feature films. There was a nervousness, too — we were determined to prove that we
hadn’t sold out, despite signing with a Hollywood studio. When the film came out,
the reviews were mostly good — certainly good enough to feel like we’d hit the mark,
although some accused Aardman of getting in bed with Hollywood and losing its
national-treasure status. It’s incredible to me that 20 years have passed since we
made that film and it’s still thought of as a classic.


https://www.aardman.com/
https://www.theguardian.com/film/2019/sep/19/aardmans-20-best-films-ranked
https://www.theguardian.com/film/aardman
https://www.urbandictionary.com/define.php?term=wassock
https://www.youtube.com/watch?v=zQf0jUhqJYw
https://www.youtube.com/watch?v=zQf0jUhqJYw
https://www.youtube.com/watch?v=zQf0jUhqJYw

Abridged from https://www.theguardian.com/film/2020/jun/22/how-we-made-
chicken-run-nick-park-jane-horrocks

2) oOCyKICHHE TIEPEBOMYECKMX PpEINICHWH W Tpolecca WX TIOHCKa ¢

1.

2.

JK3aMEHAIIMOHHOU KOMUCCHEM.

Pexomenayemasi aureparypa AJsi NOATOTOBKHU K co0eceJ0BAHUIO:
OcHoBHAA

AnekceeBa U. C. Beenenue B nepeBojioBenenue. — CII6.: Ounonorudeckuii
dakynprer Cn6ol'yY; M.: U1 «Akagemusy, 2011.

Pomanosa, C. I1. ITocobue o nepeBoay ¢ anrnuiickoro Ha pycckuit / C.I1.
Pomanosa, A. JI. Kopanosa. - M. : Kuwxknsiii gom "Yuusepcurer", 2011. -
171 c. - Comepxut "kmoun" k ynpaxxkuenusam. - ISBN 978-5-98227-754-1

JlonmosHuTeIbHAS
OcHOBHBIE TTOHATHS TIEPEBOAOBEICHUS (OTEUECTBEHHBIN OMBIT) / pea. M.b.

Papenko. — Mocksa : PAH MHNOH, 2010. — 261 c. — (Teopus u ucropus
A3bIKO3HaHMs ). — Pexxum goctyna: no noamnucke. — URL:
http://biblioclub.ru/index.php?page=book&id=132283 (naTta obpameHus:

21.10.2019). — ISBN 978-5-248-00512-3. — TeKCT : 3JIeKTPOHHBII.


https://www.theguardian.com/film/2020/jun/22/how-we-made-chicken-run-nick-park-jane-horrocks
https://www.theguardian.com/film/2020/jun/22/how-we-made-chicken-run-nick-park-jane-horrocks
http://biblioclub.ru/index.php?page=book&id=132283
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